Imagining Gallery A Sydney

Peter Kennedy interviewed
by Nicholas Chambers

When Gallery A Sydney closed in 1983, | was oght years ok, My own engagament with
Sydney’s art world didn't commence until the 1990s—a tirne when artist run ingiatives
were relatively thick on the ground, comesmporary commercial galieres were busy
gentrifying the badianas south of Cleveland Street, and museums had sctive exhiation
and acquisition prograns for contermporary art. This was a deamatically ditfecent
ermaronment from that of Galery A Sydiney’s foemative years!

To me, Gallery A Sydney has come %0 represent a paricular kind of moded for &
CONBeMpDOrary aft dealer—aone whase rason o dre seoms 1o have boen s dictated by
francal mperatives than by 3 Gesee 10 support the development of cortemparary ant

N Australia. When invited o contriale a piece 1o this volume, 1o wiite about a galery
that | had never visted, my thoughts rned 1o those aspects of Gallery A Sydney that
seemed tantaksingly Deyond my reach, those detals not conveyed by shides and exdebation
checki=ts. | warfied %0 know how the gallery was regarded by the Droader art community
at e teme. Whal were the conceptual and pragmatic concerms for artists developing
exhibbons for Galiory A Sydney? How ohd exhib@ons ook and ‘fee” 10 visitors?

The followrg interview with Peter Kennedly is an attemgt 10 buik] 8 sense of these
peactical, personal and expenentiat aspacts of Gallery A Sydney, and o gain insights indo
the particulsr position £ occupied In the city's art workd of the eary 1970s.

Kennedy had & briel, intense period of activity with Gallery A between 1970 and 1971
lie the galiery, he played a Crucia roi2 iIn beoadening the possibilbes for comemporary
AN n Australia. Kenredy poneered new media and new exhDtion strateges in s own
work and was also estrumental in 1971, with Mike Pary, Tim Johnson and others, in
establishing Inhibodress, an artstrun peoject space In Woolibomooko, Sydney, which
provided a platiorm for expermental an prachioes and fostered exchanges between
contemporary ansts from Austraka and abroad.

The intarvew has been edited from wrillen correspondence and lelephone CoNvwrsatons
conducted between October and December 2008, It is accompanied by images drgwn
from the Gabery A Sydney srchive, which Kennedy and | selected and sequencod with the
am of reconstructing a visitor's experence of walking theough the extbations.

NC: What wars your impression of Galliery A a5 a young anst?

PK: Gallery A was seen by & number of young artsts, mysel! inciuded, as being one of
the more adventurous exhibetion spaces in Sydney. It was viswed as being on the side of
expenimentalion, perhaps a bl radical and not 50 ‘commercal’. Il was considernsd % be &
ot more ‘cutting odge” shall we say, 10 usSe & contemporary Yerm, than some of the other
alkeries that were operating at that Sme. And £ certanly did have a repataton for qualiy.
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o0, In respond g 10 e s n il sy I e *Hn D erhance or ampsty th
{ nchomns of the v 5 DN INe S00rs. The i and e osings. T was T
germmthaie characivrnslis ol s L5 5 g e most acx opr e Oty of the Mo
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deing with something virtualy uncontroilable: you don't anow how it's going to bebaree
how £ maght combine with other colours and 50 o0 In the evert, Bowever, it was 3

ploasant surpnse because the very ar seemed 1o De ftied with thes cunous madure of

colours. One had 2 sense of wallung through it

NC: So 1 neons descnbed the planar mature of the architecture but ended ud g a
somewhal unpreacable mpact on the galiorny s voume

PIC: M owars a2 volume of Ight, bat i had a vory Speciic effect—a cortan physitiogcal efoct
It was quite calmeng. and resiorative. The windows were blacked ou g the space Test a
b ke Darg oside & mnbow, Sthough without the precse ditferentation of the Colours
£ Ihe speckum. Ouslo Glleren, of Course. Tron F N0l @08 N0 O SONng Neon
ST L 4 GrSia0s OfF Aanst } gl Say

?L. l-.'.\ n RS et ba o o Conten! '." by A | wonderad ety there s Aty

SO HON 2ver) 10 how the whiohd INstalabion Of indwvidudl peceas mght e soid. Could
PO Maménrts DR SA0Aaed T D) clans axdAl 1) raCONINAS The wirk 10 3 d™erent
srchneCihey s

rrl‘ In P canm ¢ One pUrchssng he of v vsd g Lahor workd hawve 1ix ‘f.‘.:.'~' ’
oCOraIng 10 e i soace

AS It fumes out, one of the clements. o daponal pesce comprn Y hree sinps of Gflererd

DU N0ON., WIS DUPCTRSSd Oy 2 pariner in the 'L".", Shevn alery. 1 was so
retaiaton nstructions based on the pian of the Gadery A oM w and | cecall RO o the
nerl’s bouse in Bakram for dinner and seocg £ in 582 It was insiafied acoordng o my

PRANS, 1 3 SR pOoSSon on the wall as A had been i the eahibbon

NC: In Novernber the same year, 1970, you had 2 two-person show at Galery A Syoney

wth Tim Johnson

P In that work | used fourdoot Noorescent tubes and axpanded metal mesh. an

rousirgl product When the metal shoots were piacod in relation 10 each other varous
moare eftects resube

NC: | remember reading Dorald Srooi’'s review of T show, He wiote that the pece

Coprees o5 Of & full bwo-theds of the o OF 3 100, and ininacdes aCr
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10 M o5 9990 porposefully, ™ Was there 3 serse In which you atmed 10 craato an
COSINUCHON 10 the MOME 0psrahons of e polery?

PK- I think there wiss some of that going on at the ime--the idea of dsnupting galiany
Pabis and normal human movernant, Of #1585 inlerverung I vewers” cxpactabions

NC: Only foor monins ater, o March 1971, you had your second and final solo exfabton
# Gaflery A Sydney, Lavwamay seguences

PK: The first thirgg | wouldd say noukd be that & was 2 more Compiex pNece--f combanad

more elements. | used e saame neon Wt comporents but stnpped away 5 metal

chavnels fom the fergths of meon had /'l used in the fest exhDidon. So, on this accasion
& WS LS 000 Gvw 1o (0 RS Sactly G et . A7 SN D e (el
SpONENts and a side projecior wivoh progecied ymages o Bhat Savme evvirorenent orio e
wal. Thezo clemernts were on timers thal progressad Brough Saquences—gamratong a
whole rarge of diferon! visud! moments o rielanors

NC.: Terry Sevth reviewed the show 1o The Sundlny Ausivatan and e 1one of his peoce
sugsests that he discussnd £ with you At the Bme, He weode that the "third component
0 he nstalation s 2 Canousel prosecior which theows onto the wal mages of the neon
tubes. other parts of e rooms, and visdors %0 the exhiabion, These well be added 1o o
the artrs! & reguierly Ssiong oholograptss of the exhEslion a8 i progresses. ™

P 1t g 20 80 des That e reew andd sorsra®al radcal ot the tme—-of 1he role and
percoved wivs of SoCumanialion, An impeise Tal was abroad was thes Jdea that one
constartly document—and that there was an aesthetic aspect 20 £ So | think Bes was
probably informing my mothation in regand 10 the wee of projecied images. And il was M50
another wary of structunng an «deas of Sme

NC- S0 the cxhibhon was constantly changing then, evobving in a nd of foedback oop
wih fsell, | notice 100 Tl 0w of the prosecied Images were not “straght’ documentabion
of e relaiaton Dt depcied peopie n the space, further rerforong, perbaps, ths
oeoiutonal aspect of the work

PK: Yes, the exhibition a5 organic rather than stsic

NC: I looking at documentation of the two soko cabibtiors at Gablery A it strikes me that
Lmvan! seguences offered guite a df¥eront caperence for the viewer Than Neov ign!
nstaladors. If the 1900 show had 8 calmng’ quaty, the 1971 show woudd! seem 30 hiree
had 2 dsonertatiog effect It §s0 seams 10 Call for & Mo anaiytical response from the
Viewer, askng them 10 think through the cedatorsiips betwoen the vanous clements. |
node, for exampdd, that several nindewers of the show refer 10 thew attemots %o descorn 2
g 10 he sequences and | would imagye wanling 10 0o Bl a5 3 viewer rrrpsed!
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PK; Voow St aastalations was, assentially, an sesthedic eapenence. Mnimal o character,
engagement with it would fawe required opermess 1o one's iImmersion-—both spatal and
huminal— the work and mayte something ke transcendence was hovering, on offer,

as well, Lo seguavaces on the other hand geobably did appesl more directly 1o the
intelioct—Cortacdy the dynamsc, fupitive nature of the vavious segquences was kel o
Renerate INQUIry 1egarcing e temnporal paltams ol work. There was a0 a regisler of
visud excemant that wars not present in Naov) gt mStitons twelve morths earber.

NC: Finally, | wiried 10 a5k about your exhilation Bod e fierce Slaciman hedd o
InhSodress concumently with [mingy' saguenceas sl Gallery A Sydney ' What nas the
CONNOCHON DOtwoan e two shows?

PK: There might have beon & Bnge of personal amittion lurking there, bt the other thing
wars that there was a0 3 prosalyising aspect. | was very close 1 Tim Jobvson 2 that Sme
and Tim and | feit that we seally Okl wan! 10 axpenrd the caoge of expressve posstrites for
A%, and Tese WO SImUtaneos Shaws wire 0ne wity of dong 4. Il constitulied & broadening
of possdaities, of Teowing & wider it Over 3 potentaly larger sudence. Bt wasnt just
ADOUE Cur own work; it was & Deoador daCsC progect That werdl Beyond e persoral. So,
Favng the Loming seQuances show 81 Gallery A and Bul She fierce Blackrman happening
at Inhbodress Smutanmousy protably atoorded with this way of thinkng. & was 2 motier
of engact, realy, in fermes of AACting ANLON-—AMNLICN seeking n the best posstie way!

END NOTES

Nvon gty rutelatons, Galery A Sydney, 17 Fetvuary-7 Mach 1970

Lo Jotweon and Peter ¥armody, Gatery A Sydney, 4 Noverster -2 Oecester 1970
Donadd Brook, Lght and sgece’. The Spcdiiey Moy Mevakd, 19 Noversber 1900
Lo seguevices, Galery A Sydrey, 20 March-T Agrt 1971

Terry Senth, A Teeapetic gt whow’, e Suncey Austrsion, 28 Maich 1971
St Mo force Bockoun, Inhibodress, Seeney, 8.28 March 1971
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